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Listening comprehension

Listen to the fairy tale and put the events of the story in chronological order.
lMoHumaHue ycmHo20 mekcma

lpocnywalme cka3Ky u pacronoxume cobbimusi CKa3Ku 8 XpOHO02U4eCKOM MopsioKe.

. Beatrice convinced people to come outside into the sunlight.
. Citizens lived in fear as measles spread through the town.
. Each night, the dove returned with branches of trees with leaves.
. One evening, a dove appeared at her window.
. One morning, the Sun rose and invited the people to come outside.
. People stayed hidden, unsure if it was safe.
. Princess Beatrice felt lonely and longed for company.
. She dropped the twigs to townsfolk as symbols of hope.
. She spent her nights gazing at the Moon, seeking comfort.
10. Streets were quiet, and laughter was no longer heard.
11. The dove encouraged Beatrice to hold on to hope.
12. The Moon watched over the town with a heavy heart.
13. The sickness was gone, and they celebrated.
14. The town found peace again, thanks to the princess and her dove.
15. They stepped out cautiously and felt the Sun’s warmth.
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Reading comprehension

Read the extract from the story.
For questions 1-6, decide whether the statements are True, False or Not Given.
For questions 7-15, decide which answer (A, B, C or D) best fits each gap.

lNoHumaHue nucbMeHHO20 meKkcma

lNpoyumatime ompbI8OK pacckasa.

ns eonpocos 1-6 ycmaHoeume UCMUHHOCMb 8biCKa3bigaHusi. Bbibepume True, ecnu
ymeepxxdeHue eepHo, False, ecnu ymeepxdeHue HegepHo, u Not Given, ecnu 8 mekcme He
codoepxxumcsi 0aHHasi UHghopmayusi.

Lns eonpocos 7-15 ebibepume 00uH 8epHbIl 8apuaHm U3 npednoxeHHbix sapuaHmos A, B, C u D.

"Oh, just look here!" Jo cried .

The top of the box was mostly taken up with four square paper boxes, round which parcels of all
shapes and sizes were wedged and fitted. The whole was a miracle of packing. It had taken Mum
three mornings, with assistance from Granny, and much advice from Dad, to do it so beautifully.



Each box held a different kind of cake. One was of jumbles, another of ginger-snaps, a third of crullers,
and the fourth contained a big square loaf of frosted plum-cake, with a circle of sugar almonds set in
the frosting. How the girls exclaimed at this!

"l never imagined any thing so nice," declared Beth, with her mouth full of jumble. "As for those snaps,
they're simply perfect. What can be in all those fascinating bundles? Do hurry and open one, Jo."
Dear little Amy! The first two bundles opened were hers and Beth’s, then a white hood for Jo, and a
blue one for Meg, both of Mum’s knitting, and so nicely done. The girls were enchanted.

"How she has improved!" said Jo. "She knits better than either of us, Meg."

"There never was such a clever little darling!" responded Meg, and they patted the hoods, tried them
on before the glass, and spent so much time in admiring them that Amy grew impatient.

Meg's bundle was for herself, "Marianne,” in blue and gold; and pretty soon "Golden Legend," in the
same binding, appeared for Jo. Both these were from Dad. Next came a couple of round packages
of exactly the same size. These proved to be ink-stands, covered with Russia leather: one marked,
"Jo from Laurie,” and the other, "Meg from Laurie."” The two long narrow parcels revealed the carved
pen-handles, precisely alike.

What fun it was opening those bundles! The girls made a long business of it, taking out but one at a
time, exclaiming, admiring, and exhibiting to each other. They laughed, they joked, but | do not think
it would have taken much to make either of them cry. It was almost too gentle and sensitive a pleasure,
each separate article seemed full of the very look and feel of home.

Never was such a wonderful box. It appeared to have no bottom whatever. Under the presents were
parcels of figs, prunes, almonds, raisins, candy; under those, apples and pears. There seemed no
end to the surprises.

At last all were out.

. Granny helped pack the box alongside Mum.

. Each of the four square boxes contained a different type of homemade pie.
. The white and blue hoods were made by the elder sisters.

. Meg’s bundle contained a book titled “Golden Legend” from Dad.

. Jo was unhappy with the ink-stand gift from Laurie.

. The sisters took their time opening the presents.
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. What does the phrase “It was a miracle of packing” imply about the box?
. It was poorly packed.

. It was packed haphazardly.

. It was packed with extreme skill and care.

. It had been organized by a professional packer.
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. What is implied by the phrase “There seemed no end to the surprises”?
. There was too much food.

. The girls were surprised that the box was mostly empty.

. The box was filled with a seemingly endless number of surprises.

. There was nothing of interest left to find.
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. What does the word "jumble” refer to?
. A variety of small, mixed sweets.

. A disorderly heap.

. A type of cookie.
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D. A basket of fruit.

10. What was Jo’s reaction to the box?
A. She cried out in surprise.

B. She cried out in excitement.

C. She was quiet and speechless.

D. She seemed uninterested.

11. How did Beth describe the ginger-snaps?
A. Tasty but ordinary.

B. Almost perfect.

C. She thought they were perfect.

D. Slightly disappointing.

12. What gifts did Laurie give Meg and Jo?
A. Identical stationery.

B. Matching scarves.

C. Two woolen hoods.

D. Books of poetry.

13. How would you best describe the tone of the passage?
A. Somber and melancholic.

B. Lighthearted and humorous.

C. Tender and nostalgic.

D. Tense and suspenseful.

14. What does the variety of treats and hand-knit gifts reveal about the cultural setting of the story?
A. The family has a very progressive taste, not typical of the middle 20th century UK.

B. The family enjoys the luxury of store-bought items.

C. The family is struggling financially.

D. The family values homemade, traditional items, typical of the 19th-century America.

15. What is the central message of the passage?

A. Material possessions bring happiness.

B. Family connections and shared moments are most meaningful.
C. Wealth is essential for happiness.

D. Long-distance gifts lose their sentimental value.

Grammar and Vocabulary

Read the text about the British Museum. For questions 1-15, complete the task.

Think of ONE word that fits each gap. For some four gaps in the text the words are given in
the following list.

[pamMmamuka u riekcuka

lMpoyumatme mekcm o bpumaHckom My3ee. 3arnonHume nponycku 1-15 OQHUM crnoeom. [ns
yembIpEXx rPOorycKos8 Ucronb3yltme cro8a U3 Criucka.



haunt
houses
tidbit
trove

The British Museum, located in London, is known for its extensive collection of artifacts from around
the world. The museum came into 1. ... in 1753, largely thanks to Sir Hans Sloane’s vast collection
of artifacts, books, and antiquities. Since then, the museum has gone through countless expansions
and changes, making it a treasure 2. ... of historical wonders. Today, the museum is visited by millions
of people from 3. ... over the world.

Various historical objects are displayed across multiple galleries, and each exhibition tells a story of
a different culture. Artifacts were brought to the museum by explorers and scholars. The exhibits
range 4. ... ancient Egyptian mummies to Greek sculptures, and they are used by students and
researchers for academic purposes.

One curious fact about the museum is that it 5. ... the Rosetta Stone, which turned out to be 6. ... key
to deciphering Egyptian hieroglyphics. 7. ... it, the secrets of Ancient Egypt might still be lost to us
today. Visitors are often taken 8. ... by the incredible detail on the stone, which harks 9. ... to 196
B.C.

Another fascinating 10. ... is that the museum’s Reading Room was once a favorite 11. ... of Karl
Marx, who spent years researching and writing there. This room was said to witness the early
development of ideas that inspired the foundation of many communist regimes in the twentieth
century.

The museum has 12. ... praised for its dedication to preserving history. It is considered a symbol of
cultural exchange and education. People enjoy visiting the museum to learn about the past, and many
educational programs are offered to enhance visitors' experiences.

The British Museum continues to grow, and its exhibitions are constantly updated to showcase new
research and discoveries. 13. ... you're a scholar or a casual visitor, the museum offers something
for everyone. It is known 14. ... one of the most important cultural institutions in the world where the
past 15. ... alive.

Writing

NMucbmMeHHasn peyb

MNpeacraBbTe, YTO Bawm pogutenu rotoBbl nogapuTb Bam Ha HoBbIN rog cambin 3aBeTHbIN
nopapok. Bblbop nopgapka ykasbiBaeT Ha BaXHble 4epTbl Bawero xapakrepa, Ha Bawwu
MHTepechl U yBre4YeHus.

HanuwwuTte 06 atom coobuieHne B npegenax 130-150 cnos..

Baw TekcT gormkeH coaepXaTb 3rieMeHTbl OnMcaHund, NnoOBeECTBOBAHNA U paCCyXXOEeHUA.



1. Uto Bbl yyBCTBOBanNu, Korga 3acbinanv B HOBOrOA4HO HOYb? Vicnonb3yinTe npowlealie BpeMeHa.
2. Yto Bbl novyBcTBOBaANU, Kak TOMbKO NPOCHYNUCL? Vicnonb3ynTe npolueLllne BpemMeHa.

3. OnnwmTe cBOK KOMHATY U MecTo, rae Bac xaét nogapok. OnuwmnTte nogapok.

4. MNMpepncTtaBbTe, YTO Bbl cenvac urpaete/aaHMmaeTechb/4TO-TO AenaeTe cO CBOUM JOMroX4aHHbIM
nogapkom. lNoBecTBynTe B HAaCTOALLNX BpEMEHAX.

YnomsaHute, Kak Bawa cembs ykpaakon HabnogaeT 3a Bamu 1 pagyetca 3a Bac/npucoeamHsietca K
Bam n pasgensaet Bawy pagocTb.

5. MpeackaxuTe, kakoe byaywee XOET Baw nogapok. Micnonb3ynte 6yaywime BpeMeHa.

BakHble anemMeHTbl YCNeLwHOro HanncaHusi Tekcra:

-apryMeHTupyiTe BbIGOP Nogapka;

-MUCronb3ynTe aNUTETHI NMpuUnaraTesbHble U ANUTETbI Hapeunsi, SPKO OnucbiBatoLLme noaapok 1 Bawm
amounu;

-MCNonb3ynTe rnarosbl, TO4YHO NOBECTBYOLLME O BCEX AENCTBUSX;

-MCnonb3ynTe norMyeckne CBsI3KWM, KOTopble nomoryT Bam nepegatb Balue npeacraBneHue o
GyayLwiem aToro nogapka.

BHumaHwme!

3anmMcTBOBaHHbIN TEKCT BYAET CHAT C KOHKYypCa.

PaboTa npoBOKaLMOHHOIO XxapakTepa, HanncaHHasa ¢ HapylleHneM 3TU4eCcKnx HopM, ByaeT cHaTa C
KOHKypca.
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For questions 1-15, decide whether the information in the statements is True, False, or Not Given.

True: The statement agrees with the information in the recording
False: The statement contradicts the information in the recording
Not Given: The information is not mentioned in the recording

. The queen claims that her decision to step down was made without much thought.

. She believes a sovereign must prioritize their family to understand their subjects better.

. The queen admits she lacks the skills necessary to lead in challenging times.

. According to the queen, her family requested her to abdicate the throne.

. She acknowledges that she possesses more wisdom than any other potential leader.

. The queen states she will leave the country permanently after stepping down.

. She feels there are others more capable of guiding the kingdom through current challenges.

. The queen considers herself better suited to leadership than to service.

. She states that her dedication to the country’s values will continue even after her abdication.

10. The queen asserts that only she is fit to uphold the title of sovereign.

11. According to the speech, the queen feels that her weaknesses would endanger the kingdom if she remains
on the throne.

12. The queen encourages the people of the country to help the new sovereign.

13. She expresses confidence in a future marked by peace, prosperity, and unity.

14. The queen directly names her successor in the speech.

15. The speech suggests that the queen sees herself continuing in a role that benefits the kingdom, though
not as its leader.
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Read the extract of the story.
For questions 1-15, choose the answer (A,B,C, or D) which you think fits best according to the story.

Peter and Ann had gone off to a party, wearing their best clothes and looking ever so fancy. The house was
very quiet and still. It felt as though it were thinking its own thoughts, or dreaming perhaps.

Down in the living-room Mother was reading the paper with her spectacles perched on her nose. Father was
in the garden busily doing nothing. Grandfather was on the kitchen sofa with his feet up. And the house stood
very quietly around them all, dreaming its own dreams, or thinking perhaps.

Upstairs in the nursery the sunlight poured in at the window, flickering on the white walls, dancing over the
beds where the babies were lying.

"l say, move over! You're right in my eyes," said William in a loud voice.

"Sorry!" said the sunlight. "But | can't help it. I've got to get across this room somehow. Orders is orders. | must
move from East to West in a day and my way lies through this nursery. Sorry! Shut your eyes and you won't
notice me."

The gold shaft of sunlight lengthened across the room. It was obviously moving as quickly as it could in order
to oblige William.



"How soft, how sweet you are! | love you," said Maria, holding out her hands to its shining warmth.

"Good girl," said the sunlight approvingly, and moved up over her cheeks and into her hair with a light, caressing
movement. "Do you like the feel of me?" it said, as though it loved being praised.

"Dee-licious!" said Maria, with a happy sigh.

"Chatter, chatter, chatter! | never heard such a place for chatter. There's always somebody talking in this room,"
said a shrill voice at the window.

William and Maria looked up. It was the Rook who lived on the top of the chimney.

"l like that," said William, standing up quickly. "What about yourself? All day long on the roofs and telegraph
poles. Roaring and screaming and shouting — you'd talk the leg off a chair, you would. Worse than any
sparrow."

The Rook cocked his head on one side and looked down at him from his perch on the windowframe. "Well,"
he said, "I have my business to attend to. Consultations, discussions, arguments, bargaining. And that, of
course, necessitates a certain amount of — er — quiet conversation—"

"Quiet!" exclaimed Maria, laughing heartily.

"And | wasn't talking to you, young lady," said the Rook, hopping down on to the window-sill. "And you needn't
talk — anyway. | heard you for several hours on end last Saturday week. Goodness, | thought you'd never stop
— you kept me awake all night."

"That wasn't talking," said Maria. "l was—" She paused. "I mean, | had a pain."

"Humph!" said the Rook, and hopped on to the back of Maria's bed. He sidled along it until he came to the
head of the bed. Then he said in a soft, wheedling voice: "Well, Maria Smith, anything for the old fellow today,
eh?"

Maria brought herself into a sitting position by supporting her body with her both hands. "There's the other half
of my arrowroot biscuit," she said, and held it out in her round, fat fist. The Rook swooped down, plucked it out
of her hand and flew back to the window-sill. He began nibbling it greedily.

"Thank you!" said William, meaningly, but the Rook was too busy eating to notice the rebuke. "l said "Thank
you!" said William a little louder.

The Rook looked up. "Eh — what? Oh, get along, boy, get along. I've no time for such frills and furbelows."
And he gobbled up the last of his biscuit.

The room was very quiet.

1. What does the phrase "The house stood very quietly around them all" imply?

A) The house is actively involved in the events.

B) The house is literally still with no movement.

C) The house is a metaphor for the children’s thoughts.

D) The house is personified, as though it were capable of human actions and states.

2. What does "you'd talk the leg off a chair" mean?

A) You would avoid talking.

B) You would talk endlessly.

C) You would sit quietly all day.

D) You would walk a long distance.

3. Which character is portrayed through an oxymoron?
A) Dad.

B) Mum.

C) The Sun.

D) The Rook.

4. Where does the word “rook” etymologically come from?



A) From the Latin word “corvus”.
B) From OId French “rok”.

C) From the Arabic “rukhkh”.

D) From the Germanic “hrokr”..

5. Which of the following is an example of a personification in the story?

A) “The sunlight poured in at the window.”

B) “Father was in the garden busily doing nothing.”

C) “The Rook cocked his head on one side and looked down at him.”

D) “It was obviously moving as quickly as it could in order to oblige William.”

6. What might the Rook’s attitude toward Maria suggest about its character?

A) Rooks are viewed as sacred and wise birds.

B) Rooks are known to be hardworking and diligent.

C) Rooks are seen as cheeky, mischievous, and bold.
D) Rooks are traditionally considered omens of bad luck.

7. What is Maria’s reaction to the sunlight moving over her?

A) She ignores it.

B) She criticizes it.

C) She welcomes it.

D) She asks the sunlight to move.

8. What does the Rook request from Maria?

A) A piece of food.
B) A book to read.
C) A drink of water.
D) A place to sleep.

9. How does William react when the Rook criticizes Maria’s chatter?

A) He sides with Maria.

B) He agrees with the Rook.

C) He asks the Rook to leave.

D) He becomes angry and scolds the Rook.

10. What does the word “chatter” most likely mean in the context of the story?

A) To rattle.

B) To gossip.

C) To knock together.

D) To talk quickly and noisily.

11. What does the word “caressing” most likely mean in the context of the story?
A) Striking.

B) Stroking.
C) Ignoring.



D) Taking care of someone.
12. What is implied by the phrase “orders is orders”?

A) The sunlight is uneducated.

B) The sunlight doubts its duties.

C) The sunlight is proud of its actions.
D) The sunlight cannot change its path.

13. In the context of the story, what is not the synonym of “wheedling”?

A) Meek.

B) Coaxing.

C) Flattering.

D) Manipulative.

14. What tone best describes the overall feeling of the story?

A) Dark.

B) Mournful.

C) Humorous.
D) Suspenseful.

15. What message is conveyed in the interaction between Maria and the Rook?

A) Animals are selfish.

B) Birds should not be trusted.

C) Humor can be found in daily life.

D) Nature always has something to teach us.

For questions 1-15, read the extract from the story and complete the tasks.

Use these verbs in their new forms — finite (tense, mood, number, person) and non-finite (infinitive,
gerund, participle) — and complete the gaps.

commence
lead

revere

see
experiment

Use these stems in new lexemes — with the help of prefixes, suffixes, conversion — and complete the
gaps.

access
classic
interconnect
romantic
scholar



Think of ONE word to fill each of the remaining gaps.

The evolution of literary genres has been shaped by many social, cultural, and historical factors. Literature was
first classified into genres in ancient times. Epic poetry and tragedies were written in the 1. ... era, with the
works of Homer and Sophocles, for example, being widely studied and 2. ... . Over the centuries, various
genres, such as the novel, drama, and poetry, have developed and 3. ... influenced by changing political and
societal norms.

In the Middle Ages, the clergy 4. ... committed to preserving many of the Latin and Greek texts, making them
5. ... to future generations. The role of the church in the development of literature was significant, especially
with the translation of texts from and into Latin, which was used as the primary language for 6. ... writing.

By the Renaissance, writers 7. ... to experiment with different styles, and the invention of the printing press 8.
... to the widespread distribution of books. The novel, a genre that would become central in the modern era, 9.
... to be introduced in the 17th century with works such as Don Quixote by Cervantes.

In the 18th century, the rise of the middle class gave 10. ... to the development of new genres. The novel was
further developed, 11. ... writers such as Samuel Richardson and Jane Austen making significant contributions
to the genre. Societal issues were explored through literature, and the rise of satire also marked this period:
Jonathan Swift’s Gulliver’s Travels is considered one of the most prominent works of the time.

The 19th century 12. ... the flourishing of the novel as a dominant genre. The authors like Victor Hugo, Charles
Dickens, and Leo Tolstoy are among the most celebrated novelists of this era. 13. ... , a movement that valued
emotion over reason, influenced poetry and prose. Authors blended the personal with the political, exploring
themes such as industrialization, class struggles, and human rights. This period also withessed the rise of
Gothic fiction, exemplified by Mary Shelley’s Frankenstein and Bram Stoker’s Dracula, which combined
elements of horror, mystery, and the supernatural.

Over time, literary forms have continued to evolve. Writers are now used to 14. ... with new forms and
incorporating influences from other artistic media. The advent of mass media in the 20th century is a driving
force behind the expansion of genres like science fiction and detective fiction.

The 21st century has brought further developments in genres. Digital literature and interactive storytelling are
not uncommon any more. Genres are continuously transformed by technological innovations, social changes,
and global 15. ... .

Overall, literary genres have adapted to new cultural and technological challenges and opportunities, and their
evolution is likely to continue as society progresses. This adaptability of literary genres is part of what makes
literature such a dynamic and important form of human expression.

MpencrasbTe, YTO Bam paspewmnu 3aBecTn ak30TUYECKOro nutomua. Beibepute xmBoTHOE, KOTOpoe Bawa
cembsl Bpsia nNu 6bl ogobpuna, HO KOTOpoe OTpaXkaeT BaxHble YepTbl Ballero xapakrepa u cooTBeTCTBYET
Bawwwum nHTepecam.

HanuwwuTe pacckas o ToM AHe, Korga 3ToT nuTomey, nosisuncs y Bac B gome.

Hanuwwute pacckas B npegenax 160-180 cnos.
MepcoHaxu:
Bbl.

XKunsoTHoe.
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YUneHbl ceMbu, coceau, Apy3bs U T.4.

Mpo6nembi:

Balua cembsi He xoTena 3aBOANTb 3TO XKMBOTHOE, HECMOTPS Ha Bce Balum npocbObl.
YKnBoTHOE AENCTBUTENBHO HEMETNKO coAepKaTb B OObIMHON KBApTMPE/B OOLIYHOM AOME.
Bce 0653aHHOCTM NO yxo4y M pasBrieYeHnto XXMBOTHOIO NoXaTcs ToNbko Ha Bac.

MecTo gencrBus:
KeapTupa/vyacTHbii AOM.
Bawa, Tenepb yxxe obLias ¢ nutomuem, KOMHaTa.

B pacckas Heo6xo4MMOo BKMAOYMTL Creayowme KOMMNOHEHTbl CTPYKTYpPbI:

1. 3aBAa3ka (oeHb HMU4Yero He npeaseLyarn, W cBoMM Yyepeaom). NosecTBynTe B NpoLleiwnx BpemMeHax.

2. Yepena cobbiTni (Bawm MeyTsbl 0 NTUTOMLE MaTeEpPMann3oBanncb COBEPLUEHHO YOUBUTENbHBIM 0Opa3om).
lMoBecTByNTE B NpoLLEAWNX BpEMEHAX.

3. KynbmuHaums (BCcTpeyva ¢ ceMbéi, kKoTopas Y3HaéT 0 HOBOM "urieHe cembun"). OnmmnTe COCTOAHMNE YNEHOB
cemMbn (M NOBbIX APYrMX MNEpPCOHaXew) npu 3HAKOMCTBE C XMBOTHbIM. OnucbiBanTe U NOBECTBYWTE B
HaCTOSALLINX BPEMEHAX.

4. PasBs3ka (COBET BCEX 3aMHTEPECOBaHHbIX Nuu B (Oopme KpaTKoro guariora, B paMKkax KOTOporo
onpegenseTcsa ganbHenwas cyabba XMBOTHOrO M pacnpenensatTca yHKUMM No ero yxogy Ha obyayuiee;
NpUXoguUT OCO3HaHME, YTO 006A3aHHOCTM HEPABHOMEPHO pacnpeaeneHbl n Bbl HECETE NpakTUYECKN MOSHYHO
OTBETCTBEHHOCTL). OnncbiBanTe CBOE COCTOSIHUE U NMOBECTBYNTE O PELLEHMM CEMbU B HACTOALLMX N ByayLINX
BpeMeHax.

TpeboBaHus:

-AprymeHTaumnsa BbIGOpa XXMBOTHOTO.

-OnucaHne wmecta. Wcnonb3ynte spkue 3NUTeTbl, KOTOPblE OTpaXKalT SMOLMOHANbHOE COCTOSIHME
NnepcoHaXemn.

-OnucaHme BHELUHEro BMaa XMBOTHOro. Mcnonb3ynte crnoBa, TOMHO OoTpakarowme crneunduky BbiIGpaHHOro
YKMBOTHOTO.

-MoBecTBOBaHUE 0 COOLITUAX. MICNONb3ynTe KOHKPETHLIE rNarosibl, TOYHO OTpaxaroLme AeNCTBUA, U ANUTEThI
Hapeuusi.

-Mpsimaga peyb nepcoHaxen. NNoMHMUTE O NpaBunax NyHKTyauumn.

-YnomuHaHne npobnem, KOTOpble BO3HMKAOT B CBA3M C HOBbIMW oOb6CTOATENBbCTBaAMU. Mcnonb3ynTte
Norvyeckne CBA3KN.

-PeweHne npobnem. Ncnonbaynte nornyeckne CBSA3KU.

-OnuwnTe nepcnekTrBbl Ballero HOBOro yknaga »usHu.

BHumaHume!

3anMCTBOBaHHbIN UMW CreHepUPOBaHHbI pacckas ByaeT CHAT C KOHKypca.
PaGoTa NpoBOKaLMOHHOrO XapakTepa, HanmcaHHas ¢ HapyLLUeHUeM 3TUYECKMX HOPM, ByaeT CHATa C KOHKypca.
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5-8 knaccel

Knroumn
Listening comprehension

. Citizens lived in fear as measles spread through the town.

. Streets were quiet, and laughter was no longer heard.

. The Moon watched over the town with a heavy heart.

. Princess Beatrice felt lonely and longed for company.

. She spent her nights gazing at the Moon, seeking comfort.

. One evening, a dove appeared at her window.

. The dove encouraged Beatrice to hold on to hope.

. Each night, the dove returned with branches of trees with leaves.

. She dropped the twigs to townsfolk as symbols of hope.

10. One morning, the Sun rose and invited the people to come outside.
11. People stayed hidden, unsure if it was safe.

12. Beatrice convinced people to come outside into the sunlight.

13. They stepped out cautiously and felt the Sun’s warmth.

14. The sickness was gone, and they celebrated.

15. The town found peace again, thanks to the princess and her dove.
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The Script

"The Dove and the Last Day of Sun"

Once upon a time, in a small castle town nestled between the silver hills, a terrible sickness spread among the citizens.
Measles, they called it—a word that brought shivers to every heart. The townsfolk shut their doors tight, and the streets,
once filled with laughter, grew silent and cold. Only the Moon dared to look down upon them, casting gentle light over the
rooftops, watching in sadness as the people hid away.

The town’s young princess, Beatrice, was lonely in her tower, longing to play with her friends and hear the sound of
laughter again. Each night, she gazed out at the Moon, who seemed to weep for the people’s sorrow. One night, as the
Moon watched, a dove flew into Beatrice’s window and landed beside her, its wings shimmering like pearls.

“Oh, little dove,” Beatrice sighed, “will our town ever be happy again?”

The dove tilted its head, as if listening, and cooed softly. It seemed to tell her, “There is always hope. Light always returns,
even in the darkest of times.”

Night after night, the dove came to visit her, bringing small twigs and leaves, each one a sign of the world beyond her
lonely tower. The dove’s visits brought comfort to the princess, and soon she began sharing the little gifts with her people.
She tied the dove’s twigs into bundles, dropping them from her window to the townsfolk below. “This is a gift of hope!” she
whispered, and the townspeople smiled at the small tokens.

One morning, the Moon was low in the sky, and the Sun slowly rose, casting warm rays across the town. The Sun called
out to the people, “Come out, my friends, for | bring warmth and life!” But the townsfolk were afraid; they dared not leave
their homes.

Then Beatrice stood at her window, waving to them with a smile. She was not afraid, for she had learned the strength of
kindness and hope. The dove perched on her shoulder, cooing proudly. And, one by one, the people slowly opened their
doors and felt the Sun’s warmth upon their faces.

12



Together, the people and the princess stepped out to the square. They danced, laughed, and sang under the Sun’s golden
light, knowing the world was healing once more. Even the Moon, though hidden from view, watched with joy from the
other side of the world, knowing that all would be well again.

The town was freed from its sorrow, and hope blossomed like flowers in spring. The sickness was gone, and the people
lived in peace, forever grateful to the princess, the Sun, and the little dove who brought them hope when they needed it
most.

And ever since then, that is the way it has been.

Reading comprehension

1. True

2. False

3. False

4. False

5. Not Given
6. True

7. C. It was packed with extreme skill and care.

8. C. The box was filled with a seemingly endless number of surprises.

9. C. A type of cookie.

10. B. She cried out in excitement.

11. C. She thought they were perfect.

12. A. Identical stationery.

13. C. Tender and nostalgic.

14. D. The family values homemade, traditional items, typical of the 19th-century America.
15. B. Family connections and shared moments are most meaningful.

Grammar and Vocabulary

. being

. trove
.all

. from

. houses
the

. Without
. aback

. back

10. tidbit
11. haunt
12. been
13. Whether
14. as

15. comes

© 0O ~NOUAWNBR
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KpuTepum oueHnBaHnsa NMMCbMEHHOW peyn

MakKc
oann
- 55

CopepxxaHue

23

KoMMyHUuKaTBHas
uenb

onvcaHue
NoBECTBOBaHWe
paccyxaeHve

1 6ann - COoTBETCTBYET Lienn
0 6anna - ecnu OTCyTCTBYET OAWH U3
KOMMOHEHTOB Lieni

8 crlydae Hecoomeemcmeusi co0epXxaHuUio
membI COHUHEHUs1 paboma roniyyam 0 6anna

Mpowealve BpemeHa

1 6ann - Hanu4ue
0 6anna - oTcyTCTBUE

HacTtosiwue BpemeHa

1 6ann - Hanu4ne
0 6anna - oTcyTCcTBME

Byaywue BpemeHa

1 6ann - Hanu4ne
0 6anna - oTcyTCTBME

Jlornyeckne cBAskn

1 6ann - Hanu4ue
0 6anna - oTcyTCTBUE

CBSA3HOCTb,
NOTrMYHOCTb

1 6ann - cobntogaeTcsa
0 6anna - HapyweHa

Beibop rmaronos

2 Bbanna - 6oratbl BbIOOP, AeTanbHO
onucbliBaOLWMA OencTBusA

1 6ann - JoCTaTOYHbIN 4115 NOBECTBOBAHMS,
HO 6e3 geTanbHOro onucaHnst 4ENCTBUN

0 6anna - HannuMe orpaHu4eHHoro Bbibopa
TONbKO CTaHAapTHbIX rnaronos (went, said)
6e3 geTanbHOro onucaHusi

Bbibop Hapeumn

2 banna - 6oratbl BbIOOP, AeTanbHO
OnNUCbIBaOLMIN XapakTep AeNCTBUI

1 6ann - AocTaToOYHbIN ANA NOBECTBOBAHMUS,
HoO 6e3 geTanbHOro onMcaHusl xapakrepa
JencTeumn

0 6anna - HannuMe orpaHu4eHHoro Bbibopa
TONbLKO CTaHAapTHbIX Hapeunn (very, really)
6e3 geTanbHoOro onucaHus

Beibop
npunaraTenbHbIX

2 banna - 6oratbl BbIOOP, AeTaNbHO
ONMCbIBaOLWNIA kavyecTBa 0O BbEKTOB

1 6ann - gocTaTouYHbIA ANs Ang
noBecTBOBaHMS, HO 6e3 geTanbHOro onNncaHus
KayecTBa 0O6bEKTOB

0 6anna - Hanuune orpaHWYeHHOro Bbibopa
TONbKO CTaHAapTHbIX NpunaraTenbHbix (good,
bad, happy, sad) 6e3 geTanbHOro onMcaHusi

KOMMOHEHTHI
cofepaHus

1. ynomunHaHue nogapka
2. cB43b Nogapka ¢
XapaKkTepom/yBrneyeHnsasmMu
aBTopa

3. onncaHve YyBCTB B
HOBOFOAHHOI0 HOYb

MUHyc 1 6ann 3a oTcyTCcTBUE N0OOro
KOMTMOHEHTA

10
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4. onncaHue 4yBCTB Ha YTpO

5. onncaHne KoMHaTblI,
pacnonoxeHus nogapka

6. onucaHue nogapka

7. NoBeCcTBOBaHME O OENCTBUAX
C nogapKkom

8. noBecTBOBaHME O OENCTBUAX
cemMbu

9. paccyxgeHus o byayuiem
nogapka

10. aprymMeHTbl B Nosib3y
BbIbOpa nogapka

KonuyectBo cnos 1 6ann - 130-150 cnos 1
MuHyc 1 6ann 3a kaxgble 10 crioB MeHee n
Bornee yka3aHHOro Konn4yecTtea
AsbikoBas 32
cocTaBnsilowas
Jlexkcuka 2 6anna 3a Kaxayto oLmbKy
pammaTtuka 2 6anna 3a kaxagyto owmnbky

apTUKNK, MYHKTyauus,

1 6ann 3a kaxgy ownbKy

opdporpacus

PeKyppeHmHble owubku ydumsigaromcs 1 pa3
TaBTOMOrng, MUHYC 2 Banna 3a Kaxablin NOBTOP
nekcuyeckas
n36bITOYHOCTb
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MIY nmenn M.B. JlomoHocoBa
Onvmnunaga ons WKoNbHUKOB «JTOMOHOCOBY
OTOOpPOYHLIN 3Tan
AHMINNCKNIA A3bIK
2024 ron
9-10 knaccsl

Knioumn

False

. True
True

. Not Given
False
False
True
False

. True

10. False
11. True

12. True

13. True

14. Not Given
15. True

© N OHWNE

Script
My dear subjects,

As | stand before you today, it is with a heart both heavy and resolute that | announce my decision to step down from the
throne. This is not a choice made lightly; rather, it is one born of deep reflection and an earnest consideration of my duties
to this nation, to my family, and to you, the cherished people of this country. Allow me, then, to explain my reasons to you
with clarity and humility.

First and foremost, the unyielding needs of my family weigh upon my spirit. In these turbulent times, my family—both
immediate and extended—require my full presence, a commitment | find impossible to balance with the sacred obligations
of the crown. It is my belief that one's duty to one’s family is as paramount as one’s duty to one’s country, for a sovereign
who cannot attend to her family cannot rightly understand the trials faced by her subjects.

Secondly, | must humbly acknowledge the limits of my abilities in times of crisis. A nation faced with grave challenges
demands a leader of unparalleled strength, skill, and wisdom—qualities | do not possess to the degree that these times
so earnestly demand. | am not blind to my own shortcomings, nor am | willing to jeopardise the future of this land by
clinging to a title that | cannot uphold with the dignity it deserves.

Thirdly, | have come to understand that new visions and stronger hands are needed to guide our kingdom through this
period of hardship and change. There are others more adept at navigating the complexities of governance in these modern
times—individuals whose talents, resilience, and acumen far exceed my own. It is only just that they be given the
opportunity to steer us forward, with the steadfast support of our people.

Furthermore, my role as queen has made it evident that | am more suited to a life of service than one of leadership. | take
pride in the ways | have served this country, but | know in my heart that true service need not be confined to a throne. My
dedication to our values and to our people will remain steadfast, but it is time for me to contribute in a way more fitting to
my nature and capacity.

Finally, | am stepping down because | believe that the crown belongs to the people as much as to any single sovereign.

As such, it is my duty to entrust it to those best suited to carry its weight. | am confident that this change will strengthen
our kingdom, placing it in hands better equipped to rise to the call of these times.
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Know that | do not bid farewell to you in spirit, for my heart shall ever remain in service to this land. May we continue

forward together, and may the next chapter bring forth the peace, prosperity, and unity that you so deeply deserve.

Thank you, and may God bless our country.

A) Dad.

© 0N UAWNPR

11. B) Stroking.

12. D) The sunlight cannot change its path.

13. A) Meek.
14. C) Humorous.

15. C) Humor can be found in dalily life.

. classical

. revered
been
were

. accessible

. had commenced
led

was

. rise

. with

. saw

. Romanticism

. experimenting

© O NOUAWNPR
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. D) The house is personified, as though it were capable of human actions and states.
. B) You would talk endlessly.

. D) From the Germanic “hrokr”.

. D) “It was obviously moving as quickly as it could in order to oblige William.”
. C) Rooks are seen as cheeky, mischievous, and bold.

. C) She welcomes it.

. A) A piece of food.

. A) He sides with Maria.

10. D) To talk quickly and noisily.

. scholarly/ classical

. interconnectedness/ interconnectivity

17



KpuTepum oueHnBaHna NMCbMEHHOW peyn

Makc
o6ann
- 55

CopepxxaHue

25

Kom MYHUKaTMBHaA Lenb

pacckas

1 6ann - cooTBeTCTBYET Llenu

0 6anna - He COOTBETCTBYET LieNu, SBNsieTCs No
hopme acce unm onncaHnem 6e3 croxeTa u
HappaTtuea

8 crlydae Hecoomeemcmeusi co0ep)xaHuro memaoi
pacckasa paboma nonyyam 0 6anna

Akecnosunumsa/3assaska

Kto? 'pe? Korpa?

1 6ann - Hanu4ue
0 6anna - oTcyTCTBUE

Yepena cobbITui

CHOXKET, BblGpaHHbIN
Y4aCTHUKOM

1 6ann - Hanu4ue
0 6anna - oTcyTCcTBME

Mpoweawme, HacTosWme
n Gyaywine BpeMmeHa no
CloXeTy

CIOXeT, BblOpaHHbIN
YYaACTHMKOM

1 6ann - Hannune
0 6anna - otcyTcTBUE NtOBOro nNnacra

Mpsamas peyb

CHOXKET, BblGpaHHbIN
Y4aCTHUKOM

2 6anna - Hanuyne, BepHo odopmrieHa
1 6ann - Hannune, HeBepHO odhopmreHa
0 6anna - oTcyTCcTBUE

Beibop rmaronos

CIOXeT, BblOpaHHbIN
YYaACTHMKOM

2 banna - 6oratbii BbIOOP, MOMTHOCTbIO
pacKpbIBaKOLLNIA CIOXKET, AeTarlbHO OMNUCHIBAOLLNIA
nencTeus

1 6ann - 4OCTaTOYHbIN A5 PACKPbITUSA ClOXeTa
BblIGOp 6e3 geTanbHOro onMcaHus 4enNcTBum

0 6anna - HannuMe orpaHu4eHHoro Bbibopa
TOMBKO CTaHAApTHbIX rrnaronos (went, said) 6e3
AeTanbHOro onucaHus

Bbibop Hapeumn

CIOXeT, BblOpaHHbIN
YYaACTHMKOM

2 banna - 6oratbii BbIOOP, MOMTHOCTbIO
pacKkpbiBalOLUIA CIOXET, AeTanbHO ONUCLIBAOLLNIA
XapakTtep AencTsum

1 6ann - 4OCTaTOYHbIN A5l PACKPbITUS CIOXETa
BbIOOp 6e3 geTanbHOro onNUcaHusa xapakrepa
OencTeum

0 6anna - HannuMe orpaHu4eHHoro Bbibopa
TONbKO CTaHAapTHbIX Hapeunn (very, really) 6e3
AeTanbHOro onucaHus

Bbi6op npunaratenbHbix

CIOXET, BblOpaHHbIN
YYaACTHMKOM

2 banna - 6oraTtbi BbIOOP, MOSTHOCTbIO
pacKpbiBalOLUIA CIOXET, AeTanbHO ONUCHLIBAOLLNIA
KayecTBa 06bEKTOB

1 6ann - OCTaTOuHbIN ANst PAaCKPbITUS CloXeTa
BblIGOp 6e3 geTanbHOro onMcaHnst KavecTea
06beKTOB

0 6anna - HannyMe orpaHu4eHHoro Bbibopa
TONbKO CTaHAapTHbIX NpunaraTeneHbix (good, bad,
happy, sad) 6e3 getanbHOro onucaHus

KOMMOHEHTHI
cofepxaHus

1. XnBOTHOE
3K30TUYECKOoE

2. XMBOTHOE He HpaBUTCS
cembe

MUHyC 1 6ann 3a oTCyTCTBUE MOOOro KOMMOHEHTA
WUJTN 3a oTcyTcTBUE NOrMYHOrO 060CHOBAHUSA
3TOro KOMNOHeHTa (KOMI'IOHeHT He COOTBEeTCTBYyeT

10
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3. XMBOTHOE
COOTBETCTBYET
XapakTepy U uHtepecam
rMaBHOro NepcoHaxa

4. >XMBOTHOE TPYAHO
cogepxartb B
KBapTupe/gome -
yrnoMunHaHue npobnem
5. obcyxaeHne pelleHnst
1 BO3IIOXXEHMe
00s13aHHOCTEN 3a yxo[4 Ha
rMaBHOro NepcoHaxa

6. onncaHvne
KBapTupbl/aoma

7. onncaHne KoMHaTbl
8. onuncaHmne XnBOTHOroO
9. onucaHvne
3MOLIMOHAaNbHOro
COCTOSIHUS NEePCOHaXeN
10. ynommHaHne
nepcnekTnB XXNU3HK
>KMBOTHOIO B HOBOM
MecTe

obwen NuH1M pasBuTus croxxetal/ godasrneH
cnyyanHbiM 06pa3oMm, He CBSA3aH C CIOXKETOM)

KynemuHauus MUK HAaNPSDKEHNS 1 1 6ann - Hanu4ne 1
KOH(nukTa 0 6anna - oTcyTCcTBUE

PasBsaska craj HanpsxeHus, 1 6ann - Hann4une 1
pa3pelueHue koHdnukta | 0 6anna - oTcyTCTBUE

Konuuyectso cnos 1 6ann - 160-180 cnos 1

MuHyc 1 6ann 3a kaxagple 10 crnoB meHee 1 6onee
yKa3aHHOro KonuyecTea

A3bikoBas 30
cocTaBnsowas

Jlexkcuka 2 B6anna 3a Kaxayto ombky

MpammaTuka 2 B6anna 3a Kaxayto ombky

APTUKIN, NYHKTyaUuA,

1 6ann 3a kaxagyto owmnobky

opdorpadus

peKyppeHmHble owubku yqumsigaromcesi 1 pas
TaBTOMNOMKs, MUHYC 2 6anna 3a kaxgplii NOBTOp
nekcu4yeckasi
n30bITOYHOCTb
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